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IB Art Program Overview
Comparative Study:  20% (External) 
This is the research component of IB Art.  It is not an essay though.  Here you will create a study of multiple artworks.  You will write, add images, and even draw to illustrate your ideas.  These slides can be created on the computer or in your sketchbook first and then scanned into a slide.  You will be expected to analyze formal qualities, interpret function and purpose, evaluate cultural significance, make comparisons and connections, and use subject specific language. Information may be typed or neatly printed.  Cite everything!!!!
Requirements:
--SL – 10 – 15 Power Point Slides (Screens)
HL – 10 – 15 Slides + 3 connection slides
--Compare at least three artworks, two of which must be by different artists and also contrasting  context (local, national, international)  
---Bibliography at the end (citations throughout) 
Process Portfolio 40% (External)
This section displays your experimentations and process as an artist.  Here you will show art from your sketchbook, practice pieces and works that you do not include in your Exhibition.  The goal here is to show a wide range of experiences with multiple media, styles and approaches.  There will be write ups on artists and styles you are studying, Art trips, and vocabulary exploration. It will also include your commentary explaining what is being shown, goals, and reflections. Cite all sources throughout. 
Requirements:
-- SL 9 – 18 Power Point Slides (Screens)
HL – 13 – 25 Slides 
--SL – 2 or more media from 2 or more columns below
HL – 3 or more media from 2 or more 
--Add commentary 
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developmental work but it has not been referred to directly i their work, the source must be included .
as a bibliography reference within the submitted portfolio screens. The submitted screens my

include any resolved works submitted for part 3: exhibition assessment task.

Art-making forms
For SL students the submitted work must be in at least two art-making forms, each from separate columns
of the table below. For HL students the submitted work must have been created in at least three art-making
forms, selected from a minimum of two columns of the art-making forms table below. The examples given
are for guidance only and are not intended to represent a definitive lst.

Drawing: such as Sculpture: such as ceramics, ime-based and
charcoal, pencil, ink found objects, wood, sequential art: such as

Painting: such as assemblage animation, graphic novel,

acrylic oil, watercolour Designed objects: such as storyboard

Printmaking: such fashion, architectural, vessels Lens media: such as sill,

as relief, intaglio, Site specific/ephemeral: such
planographic, chine asland ar,installation, mural gital/screen based:
collé Textiles: such as fibre, such as vector graphics,
software generated

moving, montage

Graphics: such as weaving, printed fabric
ilustration and design

Submitted work might well include experiments undertaken during (and reflections upon) taster sessions
in particular media, demonstrations of techniques, workshops, master classes, guided experimentation and

studio practice experienced as part of the core syllabus activities outlined above.

Formal requirements of the task—SL
L students submit 9-18 screens which evidence their sustained experimentation, exploration,
manipulation and refinement of a variety of art-making activities. For SL students the submitted work
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Exhibition 40% (Internal)
The exhibition will contain your best works.  These should display technical competence, conceptual qualities, and a cohesive theme.  Your Curatorial Rational will explain how it ties together. 
Requirements:
--SL – 4 – 7 Artworks
HL – 8 – 11 Artworks 
--Curatorial Rational – SL – 400 words max
HL – 700 words max 
--Title, Size, Medium and a brief explanation of each piece (500 characters max)
Materials, Equipment and Costs
Art Equipment
During class, you will be able to use the Art Studio facilities and equipment.  However, many of your projects will require work to be done outside of school, during the evenings, weekends, and holidays.  For this reason, you should collect a wide range of art media, to help you develop and practice your skills in your own time.  A suggested starter’s list would be:
ESSENTIAL:








Your Sketchbook 

Black writing pens 



2B, 4B and 6B sketching pencils

 
Good quality eraser
Glue






A Portfolio 







RECOMMENDED:

Pack of color pencils




 
Pack of oil pastels






Acrylic paints





Paintbrushes
Surfaces to work on (paper, wood, canvas)
 


These items are available locally in stores like Hobby Lobby, Michael’s, and G & H Art supply.  You can also look online at places like http://www.dickblick.com and Amazon.com. This is where I purchase the supplies for the classroom. 
Try to get as many of these items as you can, and add to your supply of art materials when you are able. The first six items on the list are urgent purchases – please buy these as quickly as possible!
Setting up a work space (not essential, but useful!)
It would be a real advantage if you have enough space to create a ‘mini-studio’ at home.  This will make it much easier for you to work, as your art equipment will always be out and ready for you when inspiration strikes and any wet work can be left to dry overnight etc.
Costs
As the course moves on, you will become more independent in your selection of media.  The Art room may or may not have what you need.  It will be up to you to obtain those items.  Digital students will be required to make their own prints at their own costs.  So plan ahead.  Seniors will also have to pay to prepare their works for the exhibition.  This may mean printing, mating, or mounting depending on the work. 
Sketchbook - The Visual Arts Journal
These are working journals of your life as an artist over the next two years!

Are there requirements on the type of sketchbook?

According to IB, you may use any type you want.  I would recommend a size that is portable so that you can always have it with you.  You never know when inspiration may hit.  Feel the paper and make sure it is not too thin so you have the ability to use both sides.  Sketchbooks rate this in pounds. Try to go for 60lbs or more. I also recommend that it not have perforated pages.  These begin to fall out quickly and become annoying.  
How do I start?

Put your name and address (or school address) inside the front cover. A phone number or email address is essential – you don’t want to lose it!  Then leave the first page blank, this can be used as a table of contents later. Date the entries as you go to help you track your progress. 
Good working habits

· Work in your sketchbook every day – get into the habit, starting today. Several good sketchbook sessions spread throughout the week are always better than hours of rushed work late at night! Remember that drawing and designing your sketchbook pages will be an excellent creative break from other types of academic study – you should enjoy it: it’s why you’ve chosen this course, right?!
· When you finish working in your sketchbook for the day always put the date, including the year. This is so that your progress throughout the course can be clearly seen.

· When you write in your sketchbook always use a blue or black pen, and write clearly. This is because I will need to be able to read it, and you will have to copy pages to send to the IB art examiners. You should try to make your sketchbook a pleasure to look at and read! Don’t use coloured pens to write with, unless it’s really appropriate to your work (ie your main theme is ‘strong colours’)!
· Never ever cut or tear pages out from your sketchbook! Don’t stick pages together even if you have made what you think is a mistake or a terrible drawing. The sketchbook should show mistakes.  Both good and bad work are important to your development as an artist over a period of time.
· When drawing something from observation write down where you are and why you have chosen to draw it. Make notes on the weather or light if appropriate. A photograph of the subject can be very useful if you are going to develop the sketch into a painting or sculpture. Always take your camera!
· If you have used a book or the Internet to find an image or info always write down the full reference in your sketchbook – you may need to find the information again at a later date. The same idea goes for magazine articles, television programmes and films. Sources of information must always be acknowledged – even postcards from exhibitions that you stick in your sketchbook.

Remember: hard work generates excitement and energy: have fun and go for it!
Sketchbooks (cont.)
Help! What should I write about in my sketchbook? 
· There should be written comments on every page of your sketchbook, even if you just write the date!
· You should make comments on your feelings, how your work is progressing and what successes you have had.  You should also write about any research or technical problems you have encountered (such as how to create a realistic 3D ‘space’ in a drawing) and how you have solved these. 
· You should make comments on your attitudes about life, social, cultural and political concerns. Think about the big world outside school and IB! The sketchbook is yours, so it should reflect your beliefs! These comments can be related to art you are researching or artwork that you are producing. 
· You should write about any connections you might see between Art and your other subjects: Literature, Science, T.O.K. etc.  Make links across the curriculum and follow up your ideas! For instance, the study of blood cells in Biology might inspire some prints of tiny natural objects, the contour lines or grids in maps from Geography might be combined into landscape drawings, the description of characters in a novel might inspire a series of imaginative portraits etc….

· You should make notes on which materials you have used in your studio work experiments. The type of paper, the type of medium, what type of glue gives the best results, which clay you used and how wet it was, which glaze and what temperature it was fired to, etc. This will save you a lot of time when later you need a specific result!

· When trying out any new medium; inks, graphite, chalk pastel, oil bars etc. experiment with it, find out what you can do with it (by drawing in your sketchbook) and make notes about what you discover. Imagine that you are carrying out a scientific experiment and recording your results.
However….
When you are writing in your sketchbook, do not forget that IB Visual Arts is an academic course and that your written notes should reflect that. Describe your feelings, successes and failures, comment upon your own progress, and your ideas about life but DON’T use slang or informal English! Remember that this is your sketchbook, but it’s not being written for your friends – an IB examiner will be reading it!
Always try to use the correct art vocabulary in your sketchbook. Look at www.artlex.com for a great example of an Art-specific dictionary online. There are also some pages explaining art vocabulary later in this booklet.
USE ONLY YOUR OWN THOUGHTS!!  Absolutely, positively, no plagiarism will be allowed in any of your written work.  If words or thoughts belong to someone else, quote them, and properly acknowledge them.  I am always more interested in your perspective on the subject but if you find someone else’s view is useful in your writings, just give them proper credit.  Any plagiarist will be sent in for probation.  
Sketchbook – Dos and Don’ts 

	Dos 
	Don’ts

	-Write in blue or black ink in a legible fashion

-Create a neat and attractive presentation

-Date new entries

-Cite references 

- written and visual

-Leave your mistakes and write about how it did not work and where you are going next.

-Be purposeful in everything you add.

-Use proper terminology.
-Critique your own work.

-Investigate the art of other cultures.

-Use this as a working artistic journal 
-Visit galleries and museums.  Add a small picture from the show as a reference.  Write your views about what you saw.

-Read art magazines and visit Art sites.  Cut out pictures of established artists that are relevant to your work.  Analyze their work and how it relates to you.

-Show examples of media experimentation

-Illustrate your creative process

-Show preliminary sketches of art projects

-Cite discussions with other artists and thoughts you shared.
-Change focus in your sketchbook if your artwork changes direction.  Just make sure that you write about it.
	-Write biographies on artists. 
-Create a scrapbook or something overly decorative.
-Stop at merely describing artwork that you are investigating.
-Have page after page of drawings with no explanation of what you are working on and where you are going.

- Use informal or slang language to describe works of Art. 



Studio Work:
This includes all the major ‘finished’ artwork that you will produce outside your Sketchbook.
During your senior year (and more so towards evaluation time), you will select which studio works are a part of the process portfolio and which are part of the exhibition.  The exhibition should include 4-7 (SL) or 8-11 (HL) works.  These would be the best pieces that will make sense together in your exhibition.  You will have to write a curatorial statement explaining how they connect. (media, style, theme).  All of the other studio works that do not make this final cut could become part of your process portfolio.  The process portfolio works show more experimentation.  They may be unfinished, still in your sketchbook or simply do not fit well into the exhibition.  
What should my pieces look like?  The goal of this program is to promote individuality.  Although we will study many artists of the past (and you will probably be inspired be a few), your work should be unique.  It should not look like a Picasso rip off, the same old Manga, or the 1960s landscape over Grandma’s couch.  You should explore subjects and media that are interesting and relevant to you.  Some artists work small – others large, some paint and some sculpt.  Do what you do and do it well.  During your junior year we will explore many of your options.  During your senior year you will have an understanding of the medias that you are proficient with.  These will be your areas of focus.  
How will I show the works?  The pieces will be displayed on the walls of the Gallery at CSU.  Therefore they should be “ready to hang”.  This means that works on paper should be matted (usually with black or white mat board), painted canvases will be either framed or have painted edges, and all others will have some prepared means of hanging.  Each piece will be displayed with a tag that will include your name, the media, and the title.  
Coherent Body of Work:

During your Junior year we will experiment with many different ways of making Art.  This includes the process and materials, approach and style, and thematic ideas.  The goal is to explore as many different ways of working as possible in order to find what works for you.  By the end of the Junior year we should have a good idea.  Your major exhibition will be a selection of your best works as was noted above.  They will need to make sense together though.  This is what IB calls creating a “Coherent Body or Work”.  This means that the major final works should be similar in media, style, theme and imagery.  The great thing is that there is not one set path.  You may create your entire senior portfolio out of sculptural works or photography.  They call all be or people or purely nonobjective.  They can be about war, philosophy or inner exploration.  You just have to present the best version of you possible.  
Writing about Art
	Do…
	Don’t…

	Make notes on why you’re looking at this artist…
What you admire, what you don’t – how this artist’s work relates to your Studio Work.  Make your research personal to your particular project.
	Write essays on the artist’s life … 

(Date of birth, favourite football team etc..) Anyone with Wikipedia could do this.  A few biographical details are useful, but are not essential.

	Choose one or two good artworks … 

… Annotate them and make copies of them (to practice brush technique, color mixing or something similar).
	Photocopy loads of artworks …
… And stick them into your sketchbook with no written analysis or other information.

	… Include the artist’s name, title of the artwork, year, medium and where you found it (web address or book title and page).
	… Forget to write the titles down!

	Think about your research in a visual way…
 Use color, headings and images to complement your notes.  Compose the pages so that they look interesting and varied.
	Treat your sketchbook like an exercise book …
Don’t produce blocks of writing, underlined, with no visual consideration or interest.

	Use the correct vocabulary…
 i.e. ‘tone’ is more accurate that ‘light and shadow’.  Remember that at IB level, you will be assessed on the quality of your written work!  Don’t be afraid to use adjectives, especially when evaluating an artwork (giving your opinion).
	Write without checking the facts! …
Make sure that you are accurate about dates, media used and especially the gender of your chosen artist!

	Include one or two relevant quotations…
 (e.g. the artist writing about his / her ideas OR a well-known critic) and always use quotation marks. Include the name of the person who you are quoting and write down where you found it.
	Plagiarize…

(Include quotations from other writers as if they are your own words). This is always obvious to the reader.


Writing terms and techniques… tasks you will be asked to complete:
	To annotate
	To make short notes explaining or clarifying a point or drawing the viewer’s attention to something of relevance (e.g. ‘the wide range of tones here adds drama and interest’).

	To analyze and interpret (see next page)
	To look closely and in detail at an artwork, noting down as many points as you can about the piece.  These points might cover things like:

· Composition (the organization of shapes within the work)
· Use of color / tone

· Medium used (oil paint, photography, pastel)

· Mood or emotion created

· Content / narrative (what’s happening in this artwork? Is there a story?)

· Issues covered (i.e. political, social, religious issues?)

	To compare and contrast
	To analyze two or more artworks at once, focusing on the similarities and differences between them. This is often easier than analyzing a single artwork.

	To evaluate
	To make personal judgments about the artwork and to give your reasons  i.e. Do you like the artwork? Why? What is good about it? What is not so good? The reasons for this will, of course, come from your analysis.



Analyzing Artworks: A Step-by-Step Guide

· Follow these steps; answer all the questions and you can’t go wrong! 

· Remember that your own drawings/copies of the artwork should accompany ALL written analysis. 

1: First Reaction 

Write down your first response to the artwork.  

· Do you like it? 

· How does it make you feel? 

· Does it remind you of anything you have seen before? 

2: Description 

List what you can see in this artwork.

· Figures, colors, shapes, objects, background etc. 

· Imagine you are describing it to a blind person. Do this in as much detail as possible.

3: Formal Analysis 

Write down your observations in more detail, looking at these specific aspects of the artwork:

Colors: 

· Which type of palette has the artist used: is it bright or dull, strong or weak? 

· Are the colors mostly complementary, primary, secondary or tertiary?

· Which color(s) are used most in this artwork? 

· Which color(s) are used least in this artwork?

· Are the colors used different ways in different parts of the artwork? 

· Have the colors been applied flat, ‘straight from the tube’, or have different colors been mixed?

Tones: 

· Is there a use of light / shadow in this artwork?  

· Where is the light coming from? Where are the shadows? 

· Are the forms in the artwork realistically modeled (does it look 3D)?

· Is there a wide range of tonal contrast (very light highlights and very dark shadows) or is the tonal range quite narrow (i.e. mostly similar tones)?

Use of media: 

· What medium has been used (oil paint, acrylic, charcoal, clay etc)?  

· How has the artist used the medium – i.e. is the paint applied thick or thin? How can you tell?  

· Can you see brushstrokes, mark making or texture? Describe the shape and direction of the brushstrokes / marks. What size of brush / pencil was used? 

· Was it painted, drawn, sculpted quickly, or slowly and painstakingly?  What makes you think this?

Composition (organization of shapes): 

· what type of shapes are used in this artwork (i.e. rounded, curved, straight-edged or geometric shapes)?  

· Is there a mixture of different types of shapes or are all the shapes similar?  

· Are some parts of the composition full of shapes and some parts empty, or are the shapes spread evenly across the artwork? 

· Are some shapes repeated or echoed in other parts of the artwork? 

· Does the whole composition look full of energy and movement, or does it look still and peaceful? How did the artist create this movement/stillness? 

· What is the centre of interest in the composition?

· How does the artist draw your attention to it?

4: Interpretation

Now write down your personal thoughts about the work: there are no ‘right’ or ‘wrong’ answers here!

· What do you think the artist is trying to say in this artwork? What does it mean? 

· What is the main theme or idea behind this piece?

· If you were inside this artwork, what would you be feeling / thinking? 

· Does the artwork have a narrative (tell a story)? is it a religious artwork?

· Is it abstract? Is it realistic? Why?

· How would you explain this artwork to someone else?
Mood / Emotion: 

· What do you think the artist wanted you to feel when you look at this artwork? 

· What has he/she used to create a mood? (think about color, shape, tone etc.) 

· How has he/she succeeded in creating this mood? (For example, strong vivid colors might be used to create a joyful or angry mood in an artwork, depending upon how the artist has used them).  

· Could the same mood have been created in a different way? How could you change this?

5: Evaluation 

Based upon what you have observed already, give your opinion of the artwork. You MUST give reasons. Eg:

· “Franz Marc has created an effective expressive painting, because the hot colors and lively brush marks he has used add to the overall feeling of energy and excitement he is trying to create.”

· “The overall mood of this drawing would be improved if Kathe Kollowitz had used strong, dramatic shadows, instead of just pale tones.  Dark tones would develop the feeling of fear and loneliness in this image.”

· “Picasso has used sharp, stabbing, geometric shapes in some areas of his composition to create a sense of violence and distress within ‘Guernica’.  These make the figures and animals seem more vulnerable, as if in pain and suffering while under attack.

Writing about Painting – A glossary of useful terms:

· Alla Prima the paint is applied in one layer only; there are no under-layers or over-working. The work of the Fauves was often alla-prima; their energetic, spontaneous style suited this method of working.
· Gestural A loose, energetic application of paint which relies on the artist’s movements to make expressive marks on the canvas.  This is supposed to be a very personal and unique way of working - almost like handwriting. Look at artists like Cy Twombly or Antoni Tapies for examples.
· Glaze (or Wash) a semi-transparent layer of thinned paint. Many traditional painters like Michaelangelo made use of this technique to create the subtle tones of skin or fabric.  For a more modern use of the glazing technique, look at the abstract, gestural paintings of Helen Frankenthaler.
· Impasto a thick layer of paint, often applied in several layers with a brush or palette knife.  Look at the dense, textural brushwork of paintings by artists like Gillian Ayres or Frank Auerbach.

· Mark making the way in which the artist uses the brush to apply paint.  The marks can be loose, energetic, controlled, repetitive, etc.

· Palette 
1. A wooden or plastic tray, used for mixing colors of paint 

2. The choice of colors in  a painting i.e. Van Gogh uses a pure and vivid palette in his Arles Landscapes
· Plein-aire a painting which has been made outside, often quite quickly, to cope with changing weather, light effects etc. The Impressionists were the first artists to paint outdoors, rather than in their studios.  Before this, however, many artists had sketched outdoors in preparation for painting; the oil sketches of Constable are an excellent example.
· Pointillism the use of many tiny dots of pure color which seem to ‘blend’ when seen at a distance. Georges Seurat’s work is the most famous example of this almost-scientific technique. Look also at the paintings of his pupil, Paul Signac.
· Scumbling a thin glaze of paint dragged over a different color, so that both layers of paint can be seen, giving a luminous, glowing effect.  Abstract painters like Mark Rothko made use of this technique.
· Sfumato In painting, the technique of blurring or softening sharp outlines by subtle and gradual blending (feathering) of one tone into another. The smoke like haziness of this effect slightly lessens the perception that a still image is entirely still, instead lending a vague sense of movement. It is best known in the paintings of the Italian Renaissance artists Leonardo da Vinci (1452-1519) and Correggio (Antonio Allegri) (Italian, 1489-1534).
· Sketch A quick painting, often made in preparation for the ‘final version’.  See also ‘plein-aire’.
Writing about Color – A glossary of useful terms:

· Primary colors: red, yellow and blue.  Primary colors can be used to mix a wide range of colors.  There are cool and warm primary colors. (i.e. warm cadmium red and cool vermilion red OR warm primary yellow and cool lemon yellow.
· Secondary colors: orange, green and purple.  Secondary colors are mixed by combining two primary colors.

· Complementary colors: pairs of opposite colors on the color wheel:  green-red, blue-orange and yellow-purple.  Complementary colors are as contrasting as possible (i.e. there is no yellow at all in the color purple). Painters like Andre Derain and van Gogh often made use of the contrasts of complementary colors in their paintings.

· Tertiary colors: A wide range of natural or neutral colors. Tertiary colors are created by mixing two complementary colors together.  Tertiary colors are the colors of nature: skin, plants, wood, stone etc.

· Shades: are created by adding black to any color. (i.e. maroon is a shade of red).
· Tints: are created by adding white to any color. (i.e. pink is a tint of red).

· Palette:  the choice of colors an artist makes; i.e. ‘Van Gogh uses a vivid palette to paint his Arles landscapes’. 

· Limited palette: the selection of only a few colors within an artwork; i.e. ‘In this drawing, Matisse has used a limited palette of ultramarine blues and purples to create a moody, subdued atmosphere.’

· Broad palette: the use of a wide range of different colors within an artwork; i.e. ‘Kandinsky’s paintings are instantly recognizable for their use of geometric shapes, but also for the broad palette of colors he employs.’

· Tonal range: the range of tones in an artwork from light to dark.  A wide tonal range would include all tones from white to black.  A narrow tonal range would include only pale tones, only mid tones or only dark tones; i.e. ‘Kathe Kollowitz’s etchings make powerful use of a narrow tonal range to create oppressive, dark images.’

· Opacity: the density or thickness of the color used; if the color is strong and nothing can be seen beneath it, the color is said to be opaque. Acrylic and oil colors are often opaque.

· Transparency: thin, transparent color, with perhaps other colors, shapes and lines visible beneath it.  Watercolor paintings typically use transparent color.
· Useful adjectives you might use when describing COLOUR:

Saturated, bright, pure, vivid, strong, harsh, dramatic, vibrant, brilliant, intense, and powerful.

Muted, subtle, gentle, dull, soft, watery, subdued, delicate, gloomy, tertiary, faded, and limited.

Writing about Cultural Values Attached To the Arts 
Useful terms to consider:

When the arts of the past are seen in museums, they are effectively detached from the life of the culture within which they originated.  If you only see these art objects in books or photographs, it is very difficult to see them as a ‘real’ part of a living culture.  To begin to understand the meanings various arts had for the societies they came from, consider the following values:

RELIGIOUS VALUES: Arts were often essential to the belief systems of many cultures; for example: statues of gods/deities, temples, icons, altarpieces, masks, music, dance etc.

SOCIAL VALUES: Arts often symbolized group identity and pride; for example: banners, headdresses, tattooing, flags, chants, anthems etc.

PSYCHO-EMOTIONAL: Arts sometimes provided assurance of the continuity of life; for example: portraits, epic poetry, mythological tales, hymns etc.

USEFUL or PRACTICAL VALUES: Art was often an integral aspect of functional objects, both in shape and decoration; for example: knives, pottery, lamps, buildings etc.

EDUCATIONAL VALUES: Arts were frequently a means of transmitting the values, attitudes and history of a culture; for example: cave painting, frescoes, illuminated manuscripts, epic poetry, historic drama, tribal dance etc.

DECORATIVE VALUES: Arts were used to enhance people’s appearance or to beautify the environment; for example: jeweler, wall-hangings, tapestries, clothing etc.

COMMUNICATION VALUES: Arts reached the illiterate for whom the written word was meaningless; for example: friezes, stained glass windows, mosaics etc.

AN EXAMPLE:

Medieval cathedrals integrated most of the values above.
The cathedrals were the focus of the religious life of the community even as they were being built by hundreds of ordinary people and skilled craftsmen over long periods of time.  The towers symbolically rose high above the town and, within the walls, the sculpture and stained glass windows stirred the emotions of the faithful.  Processions with banners, chants and the Mass, with its music, poetry and drama, integrated the arts and values of the culture.  All of this gave meaning and continuity to the otherwise impoverished lives of the common people.

Assessment Mark bands
Part 1: Comparative Study HL and SL (20%)
	
	A. Analysis of formal qualities
	B. Interpretation of function and purpose
	C. Evaluation of cultural significance
	D. Making comparisons and connections
	E. Presentation and subject-specific language

	0
	The work does not reach a standard identified by the descriptors below 
	The work does not reach a standard identified by the descriptors below 
	The work does not reach a standard identified by the descriptors below 
	The work does not reach a standard identified by the descriptors below 
	The work does not reach a standard identified by the descriptors below 

	1 - 2
	The work identifies some formal qualities of the selected pieces from at least two cultural origins. There is little or no attempt at analysis. 
	The work demonstrates an interpretation of the function and purpose of the selected pieces within the cultural context in which they were created, but this is largely undeveloped, superficial or relies heavily on personal opinion. 


	The work demonstrates an evaluation of the material, conceptual and cultural significance of the selected pieces within the specific context in which they were created, but this is largely undeveloped, superficial or relies heavily on personal opinion. 


	The work outlines connections, similarities and differences between the selected pieces, with little critical analysis. These connections are largely superficial or inappropriate and demonstrate a basic understanding of how the pieces compare. 
	The work makes some attempt to convey information clearly or in a visually appropriate manner; however this may be inconsistent or not always appropriate. There is some attempt to use subject-specific language but this may be infrequent or with inaccuracies. 



	3 - 4
	The work identifies and describes the formal qualities of the selected pieces from at least two cultural origins. The analysis of these formal qualities is inconsistent. 


	The work demonstrates an interpretation of the function and purpose of the selected pieces within the cultural context in which they were created, although this is not always consistently informed or developed. 


	The work demonstrates an evaluation of the material, conceptual and cultural significance of the selected pieces within the specific context in which they were created, although this is not always consistently informed or developed. 


	The work describes the connections, similarities and differences between the selected pieces, with some underdeveloped critical analysis. The connections are logical and coherent and demonstrate a sound understanding of how the pieces compare. 
	The work clearly and coherently conveys information, in a visually appropriate and legible manner, with some consistent use of appropriate subject-specific language. 



	5 - 6
	The work identifies and analyses the formal qualities of the selected pieces from at least two cultural origins. The analysis of these formal qualities is consistently informed and effective. 


	The work demonstrates a consistently informed and appropriate interpretation of the function and purpose of the selected pieces within the cultural context in which they were created. 


	The work demonstrates consistently informed and appropriate evaluation of the material, conceptual and cultural significance of the selected pieces within the specific context in which they were created. 


	The work critically analyses the connections, similarities and differences between the selected pieces. These connections are logical and coherent, showing a thorough understanding of how the pieces compare. 


	The work clearly and coherently conveys information which results in a visually appropriate, legible and engaging study. Subject-specific language is used accurately and appropriately throughout. 




HL ONLY

	
	F. Making connections to own art-making practice

	0
	The work does not reach a standard identified by the descriptors below 

	1-3
	The work outlines the outcomes of the investigation making few or only superficial connections to their own art-making practice. 

	4-6
	The work describes the outcomes of the investigation but without considering the implications on their own development. The student makes attempts to make connections to their own art-making practice, but these are inconsistent or superficial. 

	7-9
	The work reflects upon the outcomes of the investigation consistently with some attempts at analysis and consideration of their own development, however this lacks depth. The student makes some meaningful connections to their own art-making practice, but these are underdeveloped. 

	10-12
	The work analyses and reflects upon the outcomes of the investigation consistently and appropriately. The student effectively considers their own development, making informed and meaningful connections to their own art-making practice.


Part 2: Process Portfolio HL and SL
(40%)

	
	A. Skills, techniques and processes (12)
	
	B. Critical investigation

(6)
	C. Communication of ideas and intentions (in both visual and written forms)  6
	D. Reviewing, refining and reflecting (in both visual and written forms) 6
	E. Presentation and subject-specific language

(4)

	0
	The work does not reach a standard identified by the descriptors below. 
	0
	The work does not reach a standard identified by the descriptors below. 
	The work does not reach a standard identified by the descriptors below. 
	The work does not reach a standard identified by the descriptors below.
	The work does not reach a standard identified by the descriptors below. 



	1-3
	The work demonstrates some experimentation and manipulation of skills, techniques, processes and selection of materials, which may not be appropriate or related to intentions. This work is incoherent. 


	1-2

(
	The work shows limited critical investigation with little or limited awareness of the impact on the student’s own developing art practices and intentions. 
	The work lists how initial ideas or intentions have been formed or developed. The work rarely communicates how technical skills, media or ideas have contributed to their work. 


	The work demonstrates little understanding of the process of reviewing or refining ideas, skills, processes or techniques. Reflection is mostly descriptive or superficial. 
	The work makes some attempt to convey information clearly or in a visually appropriate manner; however this may be inconsistent or not always appropriate. There is some attempt to use subject-specific language but this is infrequent or with inaccuracies. 



	4-6
	Working across at least the required number of media and forms, the work demonstrates experimentation and manipulation of some skills, techniques, processes and the appropriate selection of materials, which are largely consistent with intentions. This work is superficial at times. 
	3-4

(
	The work shows Sound critical investigation which displays an awareness of the impact on the student’s own developing art practices and intentions
	The work attempts to identify how initial ideas and intentions have been formed and developed, but this is underdeveloped. The work communicates how technical skills, media and ideas have been assimilated, but with room for further depth. 


	The work demonstrates a process of reviewing and refining ideas, skills, processes and techniques, but this is underdeveloped. The work presents a reflection upon the acquisition of skills as an artist, but with room for further depth. 
	The work clearly and coherently conveys information, which results in visually appropriate, legible and engaging work. Subject-specific language is used accurately and appropriately throughout. 



	7-9
	Working across at least the required number of media and forms, the work demonstrates purposeful experimentation and manipulation of a range of skills, techniques and processes. The selection of materials is mostly consistent with intentions. 


	5-6

(
	The work shows in-depth critical investigation, clearly communicating a secure and insightful awareness of how this investigation has impacted upon the student’s own developing practices and intentions. 
	The work clearly articulates how initial ideas and intentions have been formed and developed. The work effectively communicates how technical skills, media and ideas have been assimilated to develop the work further. 

	The work demonstrates a highly effective and consistent process of reviewing and refining ideas, skills, processes and techniques. The work presents a meaningful and assured reflection upon the acquisition of skills and analysis of the student’s development as an artist. 
	

	10-12: 
	Working across at least the required number of media and forms, the work demonstrates assured and sustained experimentation and manipulation of a range of skills, techniques and processes, and a highly appropriate selection of materials, consistent with intentions. 


Part 3: Exhibition HL and SL
(40%)

	
	A. Coherent body of works
	B. Technical competence
	C. Conceptual qualities
	
	D. Curatorial practice 

(SL only)
	D. Curatorial practice 

(HL only)

	0
	The work does not reach a standard identified by the descriptors below. 


	The work does not reach a standard identified by the descriptors below. 
	The work does not reach a standard identified by the descriptors below. 
	      0 (
	The work does not reach a standard identified by the descriptors below. 
	The work does not reach a standard identified by the descriptors below. 

	1-3
	The work shows little coherence through minimal communication of thematic or stylistic relationships across individual pieces. The selection and application of media, processes and techniques and the use of imagery show minimal consideration of intentions. 
	The work demonstrates minimal application and manipulation of media and materials to reach a minimal level of technical competence in the chosen forms and the minimal application and manipulation of the formal qualities. 
	The work demonstrates minimal elaboration of ideas, themes or concepts and demonstrates minimal use of imagery, signs or symbols, or the imagery, signs or symbols used are obvious, contrived or superficial. There is minimal communication of artistic intentions.
	      1 (
	The curatorial rationale partially justifies the selection and arrangement of the exhibited works or the curatorial rationale may not be an accurate representation of the exhibition. 
	The curatorial rationale partially justifies the selection and arrangement of the exhibited works or the curatorial rationale is not an accurate representation of the exhibition. 

The curatorial rationale conveys little justification for the relationship between the artworks and the viewer within the space made available to the student. 

	4-6
	The work shows some coherence through adequate communication of thematic or stylistic relationships across individual pieces. Stated intentions are adequately fulfilled through the selection and application of media, processes and techniques and the considered use of imagery. 


	The work demonstrates adequate application and manipulation of media and materials to reach an acceptable level of technical competence in the chosen forms and the effective application and manipulation of the formal qualities. 
	The work visually elaborates ideas, themes or concepts to a point of adequate realization and demonstrates the use of imagery, signs or symbols that result in adequate communication of stated artistic intentions. 
	      2 (
	The curatorial rationale mostly justifies the selection and arrangement of the exhibited works, which are presented and arranged in line with the student’s stated intentions in the space made available to the student. 


	The curatorial rationale mostly justifies the selection and arrangement of the exhibited works. 

The curatorial rationale mostly articulates the relationship between the artworks and the viewer within the space made available to the student. 



	7-9
	The work forms a coherent body of work through effective communication of thematic or stylistic relationships across individual pieces. Stated intentions are consistently and effectively fulfilled through the selection and application of media, processes and techniques and the considered use of imagery.


	The work demonstrates effective application and manipulation of media and materials to reach an assured level of technical competence in the chosen forms and the effective application and manipulation of the formal qualities. 


	The work visually elaborates ideas, themes or concepts to a point of effective realization and demonstrates the subtle use of complex imagery, signs or symbols that result in effective communication of stated artistic intentions.


	     3 (
	The curatorial rationale fully justifies the selection and arrangement of the exhibited works, which are presented and arranged clearly, as appropriate to the student’s stated intentions within the space made available to the student. 
	The curatorial rationale fully justifies the selection and arrangement of the exhibited works. 

The curatorial rationale effectively articulates the relationship between the artworks and the viewer within the space made available to the student. 




ETHICAL PRACTICE IN THE DIPLOMA PROGRAMME 

The Diploma Program requires academic rigor and active student involvement in all aspects of the curriculum. It places strong emphasis on the ideals of international understanding and responsible citizenship. The aim of all IB programs is to develop internationally minded people who, recognizing their common humanity and shared guardianship of the planet, help to create a better and more peaceful world. Behaving and learning in an ethical way means students will observe the following practices. These are examples only and teachers will be able to add further examples of their own. 

• Students will exercise academic honesty in all aspects of their work. They will acknowledge the work of others, including material taken from other sources. They will not claim as their own the work of others. They will not give their work to others to pass off as their own. They will observe the integrity of the examination room. 

• Laboratory or field experiments and investigations will be undertaken in an ethical way. 

- No experiments involving other people will be undertaken without their written consent and their understanding of the nature of the experiment. 

- No experiment will be undertaken that inflicts pain on humans or live animals. 

- No experiment or fieldwork will be undertaken that damages the environment. 

• No artwork, performance or film will be| undertaken that damages the environment. 

• No artwork, performance or film will include excessive or gratuitous violence or explicit sexual activity. 

• All presentations will respect the personal, political and spiritual values of others and will contain no intention to offend in remarks about race, gender or religious beliefs. 

All teachers must provide the following support to students. 

• Give students clear guidance about the nature of ethical practice in the Diploma Program. 

• Prevent students from undertaking any unethical practice for any work that is going to be assessed (for example, for internal assessment, the extended essay or a TOK presentation). 

• Ensure that no work containing any unethical practice is presented for assessment. 
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edit them. The next version handed to the teacher must be the final version for submission. Teachers should
also ensure that students accurately complete and submit the exhibition text for each of their submitted
pieces.

Structuring the curatorial rationale

The curatorial rationale requires SL and HL students to explain why specific artworks have been chosen
and presented in a particular format. It provides students with an opportunity to explain any challenges,
triumphs, innovations or issues that have impacted upon the selection and presentation of the artworks.
Students should use the curatorial rationale to explain the context in which particular artworks were made
and presented in order to connect the work with the viewer. In addition to this, students at HL should also
explain how the arrangement and presentation of artworks contributes to the audience’s ability to interpret
and understand the intentions and meanings within the artworks exhibited.

SL students may find the following questions helpful when approaching this task. This structure is for
guidance only and is neither prescriptive nor restrictive.

What are you hoping to achieve by presenting this body of work? What impact will this body of work
have on your audience? What are the concepts and understandings you nitially intend to convey?

How have particular issues, motifs or ideas been explored, or particular materials or techniques used?
What themes can be identified in the work, or what experiences have influenced it?

How does the way you have exhibited your artwork contribute to the meanings you are trying to
convey to an audience?
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Internal assessment

HL students may find the following questions helpful when approaching this task. This structure is for
guidance only and is neither prescriptive nor restrictive.

Whatis the vision for presenting this body of work?
How have particular issues, motifs or ideas been explored, or particular materials or techniques used?
What themes can be identified in the work, or what experiences have influenced it?

How does the way you have exhibited your artwork contribute to the meanings you are trying to
convey to an audience?

What strategies did you use to develop a relationship between the artwork and the viewer, for
example, visual impact?

How does the way you have arranged and presented your artworks support the relationship and
connection between the artworks presented?

What do you intend your audience to feel, think, experience, understand, see, learn, consider from the
work you have selected for exhibition?

Formal requirements of the task—SL
+ SLstudents submit a curatorial rationale that does not exceed 400 words.

SL students submit 4-7 artworks.

SL students submit exhibition text (stating the title, medium and size of the artwork) for each selected
artwork_
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What strategies did you use to develop a relationship between the artwork and the viewer, for
example, visual impact?

How does the way you have arranged and presented your artworks support the relationship and
connection between the artworks presented?

What do you intend your audience to feel, think, experience, understand, see, learn, consider from the
work you have selected for exhibition?

Formal requirements of the task—SL
+ SLstudents submit a curatorial rationale that does not exceed 400 words.

SL students submit 4-7 artworks.

SL students submit exhibition text (stating the title, medium and size of the artwork) for each selected
artwork.

SL students may submit two photographs of their overall exhibition. They will not be assessed or used to
assess the individual artworks.

Formal requirements of the task—HL
+ HLstudents submit a curatorial rationale that does not exceed 700 words.
HL students submit 8-11 artworks.
+ HLstudents submit exhibition text (stating the title, medium and size) for each selected artwork.

HL students may submit two photographs of their overall exhibition. They will not be assessed or used to
assess the individual artworks.

Submitting assessment work
Students may choose to
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IB Visual Art Evaluation - Senior Year
The following pages contain the final information you will need to know to complete your internal and external examinations in the area of Visual Arts.  Please read this carefully and ask questions on any point that you need clarification.  Failure to follow these last few details can result in IB awarding a 2 or below to you for this subject area.  This information has to be followed and there will be no exceptions.  I will help you with all of this, but you will have to be responsible for your part.  

Part One: 
The Digital Portfolio File – This is the file of information that is sent out to your external examiner.  This is what will be graded.  You are not sending the original works. 
Components: The File must contain the following

1. Comparative Study- 

2. Process Portfolio – 

3. Exhibition Photos – 

4. Specifications Sheet: This is a page that will contain the title, media, date completed and size in centimeters for each work submitted. 

Part Two:

Submitting the Digital Portfolio File – Once you have completed the Digital File, the files will be loaded onto my computer before the given deadline so that I may proof it.  There will be a written checklist on the board with all of the details a month before.  So, don’t worry too much over this part.  It will be explained in detail later. 

Part Three:

The Show – Your studio pieces will be on display during the month of April at the Bay Gallery of Columbus State University’s Art Department.  We will go down there as a group to hang your work.  Pieces that are on display will need to be “ready to hang”.  This means that two dimensional works will need to be either matted or framed.  Begin looking at the pieces and deciding if you need to purchase mat board.  I will help you cut the mats during or after school.  Paintings can be hung without a frame if they have finished edges.  All work on display will also need a tag with your name, the title and media.  I will have a form on the computer for you to fill in this information.  This way there is consistency. 

Part Four:

The Reception – On the day stated below, there will be a public reception for your exhibition.  This is the fun part and the reward for all of your hard work.  Invite all of your friends and family.  Many teachers, administrators, artists, and other people will be there to view the great things you have created.  It usually last an hour.  You will need to show up 15 minutes before to help set up and stay a few minutes after to clean up.  We will discuss the food later.

Part Five:

Costs – Depending on your work, you may or may not need to purchase mat board for matting two dimensional artworks. Mat board can be purchased at Hobby Lobby and a large sheet is normally seven dollars.  If you are exhibiting any kind of digital work, the cost of printing will be up to you.  

DATES!!!

Digital CRB is due to Mr. Black ________________________

The show goes up ___________________________________

The reception _______________________________________

Take down the show __________________________________
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